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THE AUTHOR IS DEAD, LONG LIVE THE AUTHOR /
AUTOR JE MRTEV, AT ZIJE AUTOR

In “Death of the Author” from 1967, the French literary critic
and thinker Ronald Barthes put forth the theory that in
order to liberate the work from the “tyranny of interpreta-
tion” it is necessary to separate the work from its creator.
The meaning of a work emerges in the impressions of its
readers, listeners, viewers, and gallery visitors — “it lies not
in its origins but in its destination”, that is, with the public.
The author is then nothing more than a “scriptor”, not an
“authority”. However, this fact in no way diminishes the
meaning of a work, but rather amplifies it.

However, in the commercialised world the author is not
just the conveyor of a message but is now also a source
of financial profit — the author’s signature is becoming
a trademark.

Authored works do not emerge in a void and without
a cost — the system of allocating opportunities or grants is
socially and politically commissioned and is influenced by
figures in the cultural and social spheres.

In recent years, in this country and elsewhere, artists have
been assuming the roles of curator, leading agents, and
managers of institutions in charge of the administration and
support of culture and art. But such a situation engenders
a greater level of responsibility. The author-public official
turns into a model for other members of the cultural com-
munity, and it is essential that the deeds and conduct of any
such official are constantly subject to careful scrutiny.

Today the aware consumer-client devotes attention not
just to the products themselves, but also to the profile and
conduct of the company that makes them.

A retrospective presentation of an author’s signature or
the publicising of a particular trademark can be an expres-
sion of admiration (homage) or one of criticism. It can also
be an act of general benefit, inciting the audience to reflect
on important themes. Everything depends on the impres-
sions that an exhibition evokes among the public.

Francouzsky literarni kritik a myslitel Ronald Barthes ve svém
eseji ,Smrt autora“ z roku 1967 uvadi tezi, ze k osvobozeni
literarniho dila od ,vykladové tyranie“ je zapotiebi oddélit
od sebe dilo a jeho tvlirce. Vyznam dila vznika v impresich
Ctendr(, posluchact, divaka ¢i navstévnika galerie - ,nespociva
v jeho plivodu, ale v misté urceni”, tj. v publiku. Z autora se
stava pouhy ,skriptor”, nikoli ,,autorita“. Tato skute¢nost vsak
vyznam dila nezmens3uje, ale naopak ho umocriuje.

V komercializovaném svété vsak autor neni jen nositelem
sdéleni, ale také zdrojem financniho zisku; jeho autorsky
rukopis se stava obchodni znackou.

Autorska dila ovsem nevznikaji ve vzduchoprazdnu a za-
darmo - systém udélovani prilezitosti ¢i grant( je vytvaren
na spolec¢enskou a politickou objednavku a je ovlivnén
vlivnymi osobami kulturniho a spolecenského zivota.

V poslednich letech se nejen u nas stava castym jevem,
ze se umélci dostavaji do role kuratort, vedoucich cinitel(
a manazer( instituci povérenych spravou a podporou kul-
tury a umeéni. Takova situace vsak prinasi i zvySenou miru
zodpovédnosti. Autor-verejny Cinitel se stava vzorem pro
ostatni ¢leny kulturni obce a je nutné, aby jeho Ciny a cho-
vani byly podrobovany neustalému peclivému zkoumani.

Uvédomély spotrebitel-zakaznik dnes vénuje pozornost
nejen produktim jako takovym, ale také profilu a chovani
firmy, ktera je vyrabi.

Retrospektivni prezentace autorského rukopisu ci
zviditelnéni jisté obchodni znacky muze byt vyjadienim
obdivu (pocty), anebo kritiky. Mize byt také obecné
prospésnym cinem, ktery divaka podnécuje k zamysleni nad
dalezitymi tématy. VSe zavisi na impresich, které vystava
vyvola u publika.
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Michal Skoda

BETWEEN

vernisédz 18.bfezna 2008 v 18 hodin
opening 18 March 2008 at 6 pm
19.btezna 2008 - 4. kvétna 2008

19 March 2008-4 May 2008

BETWEEN

ﬁVernon Projekt
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Ceska republika
+420 774 155 591,
www.vernonfineart.cz [ -

BETWEEN

Michal Skoda is one of the most important Czech artists
of the middle-aged generation. He moved from sculptural
work early on to drawings to eventually arrive at the hanging
object, the painting and the mural. Although at first glance
his work may create the impression of a geometric abstrac-
tion, Skoda views geometry as his medium, not his goal.
“Space is a key them in my art work”, says Michal Skoda. “I
find countless themes in space that speak to and influence
me in my work. Whether this means space as such, or its
perception, effect, limitation, articulation, and so on”, he
adds. Yet Skoda considers perceiving space to be as natural
an ability as perceiving sounds or colours. He is interested in
the concrete regulations, ties and communications in space,
and particularly in the urban space. “The city communicates
with me in some way and I respond to it through an inter-
vention into space”, says Skoda. It should be noted in this
respect that he sees one of the basic levels of his work to be
the interconnectedness of architecture and art.

A bold spatial intervention is also what his work “Be-
tween” is about. Michal Skoda created it specifically for Ver-
non Projekt. “The work derives from the given environment
and its surroundings, the impression that makes on me, and
how it influenced me already in earlier examinations”, says
Skoda. Here the author sets out to create a grid in which the
joints do not overlap and between the individual vertical
and horizontal lines there emerges a “whole” — the omitted
space that will optically given the impression of a circle. “I
consider not just the relationship ‘between’ two walls but
also between an interior and an exterior, just like with the
mirroring or the reflection of opposite fagades, which gives
rise to a kind of dialogue ‘between’ the wall of the gallery
and the facade of the building opposite”, adds the artist.

Michal Skoda patii mezi vyznamné ¢eské vytvarniky stfedni
generace. Od pocatecnich socharskych praci se pres kresbu
dostal k zavésnému objektu, obrazu a nasténné malbé.
Ackoli jeho prace na prvni pohled pusobi jako geomet-
rické abstrakce, Skoda geometrii nepovazuje za cil, nybrz
za prostredek. ,,StéZejnim tématem v mé umeélecké tvorbé je
prostor,” Fika Michal Skoda. ,V prostoru nachazim nespocet
témat, ktera mne oslovuji a ovliviiuji v praci. At uz je to
prostor jako takovy ¢i jeho vnimani, pisobeni, omezovani,
¢lenéni a podobné,“ dodava. Skoda pfitom vnimani prostoru
poklada za stejné prirozenou schopnost jako vnimani zvukd
Ci barev. Zajimaji ho konkrétni vztahy, vazby a komunikace
v prostoru, a to predevsim v prostoru meéstském. ,Mésto se
mnou néjakym zplisobem komunikuje a ja na to zpétnou
vazbou reaguji intervenci do prostoru,” fika Skoda. V této
souvislosti je nutné zminit, Ze za jednu ze zakladnich rovin
své tvorby povazuje provazanost architektury a uméni.

O vyraznou prostorovou intervenci se jedna i v pfipadé
prace s ndzvem ,Between“ (,Mezi“), kterou Michal Skoda
vytvoii specificky pro Vernon Projekt. ,Dilo vychazi z daného
prostredi a jeho okoli, jak na mne puasobi a jak mne ovlivnilo
rastrovou sit, ktera se v misté spoji nebude prekryvat a mezi
jednotlivymi svislymi a horizontalnimi linkami vznikne
»dira“ — vynechany prostor, ktery bude opticky pusobit
jako kruh. ,Pocitdm nejen se vztahem mezi — , between* -
dvéma sténami, ale také mezi vnitrkem a vnéjSkem, stejné
jako se zrcadlenim, respektive odrazem protéjSich fasad,
¢imz vznikne jisty dialog ,mezi“ sténou galerie a fasadou
protéjsiho domu,“ dodava umélec.

text MAREK TOMINtranslationMAREK TOMIN






Jan Pfeiffer
skrz naskrz
/ through and through

vernisédz 15. kvétna 2008 v 18 hodin
opening 15 May 2008 at 6 pm
16.kvétna 2008 -20. Gervence 2008

16 May 2008-20 July 2008
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THROUGH AND THROUGH / SKRZ NA SKRZ

This installation in Vernon Projekt addresses several
questions: How does the gallery space influence the
perception of the work exhibited? To what extent does
it bring it to completion? In what way does an artwork
change if it extends beyond the walls of the gallery? The
Vernon Projekt space is ideal for examining these questions
as the work is in direct contact with its surroundings and
everyday events.

The object fills the gallery space “through and through”,
extending on both sides below the level of the large shop
windows, so that the object transcends the boundaries of
the actual exhibition space. The work does not meet the
criteria of an installation in public space, however - it is
halfway between both of these positions. It may be viewed
as an object caught in a particular phase of development, in
which it lingers, poised to undergo further development.

The object may also be viewed as part of the substance of
the gallery, which is open to the street. It narrows the street,
creating tension between the gallery and the viewer. At the
same time this allows viewers to take part in the installation
by using the extended parts of the work as seating.

The minimalist form and architectural approach to using
space are employed as tools to bring viewers closer to the
object, drawing them into the installation and establishing
close contact with the artwork, which is continuously
abandoning its official space in the gallery and changing
its original qualities.

The red colour symbolises foundations, essence, ground
plan, the object spilling out into its surroundings.

Instalace v prostoru Vernon Projekt pracuje s otazkami,
jakym zplsobem vystavni prostor ovliviiuje vnimani
vystaveného objektu a do jaké miry ho dotvafi, a jakou
zmeénou prochazi vystaveny objekt, ocitne-li se mimo
galerijni stény. Prostor galerie Vernon Projekt je ideal-
nim mistem pro zkoumani téchto otazek, jelikoz jsou
umélecka dila zde vystavena v primém kontaktu s okolim
a kazdodennim dénim.

Objekt ,skrz naskrz“ vyplniuje prostor galerie a pod
urovni oken se po obou strandch vysouvd, takZe se exponat
vymanuje z Cisté galerijniho prostredi. Zaroven se vSak neda
oznacit za instalaci ve vefejném prostoru — je na cesté mezi
obéma témito polohami. Dilo je mozné vnimat jako objekt
zachyceny v urcité fazi, ve které setrvava a ze které by se
mohl libovolné dal vyvijet.

Objekt je mozné vnimat jako sou¢ast hmoty samotné
galerie, ktera se otevira do ulice, zuzuje chodnik a tim
vytvari napéti mezi vystavnim prostorem a divakem.
Zaroven umoznuje divakovi zapojit se do instalace. Casti
objektu, které presahuji z galerie na ulici, mGze vyuzit pro
posezeni.

Minimalisticka forma a architektonicky pristup k prostoru
jsou zde pouzity jako nastroje ke sbliZzeni divaka s objektem,
jeho vtazeni do instalace a navazani primého kontaktu
s dilem, které plynule opousti své oficialni misto v galerii
a proménuje svoje pavodni kvality.

Cervena barva objektu symbolizuje zaklad, podstatu,
pldorys, ktery se vyléva a rozléva do svého okoli.

text)AN PFEIFFERtranslationMAREK TOMIN






Jonathan Feldschuh
Large Hadron Collider

vernisédz 23. ervna 2008 v 18 hodin
opening 23 June 2008 at 6 pm
24.Cervna 2008-14. zari 2008

24 June 2008-14 September 2008
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LARGE HADRON COLLIDER / VELKY SRAZKOVAC HADRONU

The largest and most powerful particle accelerator ever
built is scheduled to begin operating this summer in
Europe. The Large Hadron Collider at CERN promises to
open up previously unreachable levels of energy, and
perhaps prove or disprove various theories about the
fundamental laws of nature. Infinitesimal packets of matter
will be hurled together - sifting the shards should bring
us new insights.

Hidden in the promise of new knowledge is the tiny seed
of doubt, the worry that we will release something that may
threaten and even consume us. Scientists have considered
the possibility that a micro black hole could be created,
or that a hypothetical “strangelet” might be formed. Such
fears have been raised before, as new colliders have reached
ever-higher energies. Responsible authorities have weighed
the likelihood of such events and pronounced them remote.
Yet certainty is elusive, and how could it be otherwise — our
knowledge of the laws of physics is imperfect. It is precisely
this knowledge that we are seeking to extend, and the beauty
and openness of this quest is probably irresistible.

Jonathan Feldschuh’s recent works are improvisations
on the structures of the LHC. Architectural renderings of
the various detectors and tunnels merge with accidental
splatterings. Paint has collided with the surface, and left
traces of the impact. Working on both sides of transparent
mylar, Feldschuh combines organic and inorganic structures,
articulating chance patterns with drawn lines.

This body of work continues Feldschuh’s interest in fusing
scientific imagery and painterly abstraction. The earlier
series Simulations was based on supercomputer models. The
artist’s prior show with Vernon (2003) included examples
from Trajectories and Macrocosm.

Dosud nejvétsi a nejvykonnéjsi urychlovac ¢astic na svété
by mél zahgjit provoz letos v Iété v Evropé. Tento urychlovac
s oznacenim Velky srazkovac hadront (Large Hadron Col-
lider - LHC), umistény v sidle CERN (Evropské organizace pro
jaderny vyzkum), slibuje dosazeni dosud nedosazitelnych
energetickych hodnot a mozna potvrdi ¢i vyvrati rlizné teo-
rie o fundamentalnich zakonech pfirody. Nesmirné mala
uskupeni hmoty budou vrhana proti sobé; prozkoumani
zbylych ,stiep(“ by mélo prinést nové poznatky.

V pfislibu nového védéni je vSak ukryto nepatrné seminko
obav z toho, Ze bychom mohli vypustit néco, co by nas moh-
lo ohrozit ¢i dokonce pohltit. Védci uvazuji nad moznosti,
ze by mohlo dojit ke vzniku jakési mikroskopické ¢erné
diry ¢i dokonce hypotetickému zarodku podivné hmoty,
tzv. ,strangelet”. Podobné obavy byly vysloveny jiz dfive pfi
cesté k vyvoji stale vykonnéjsich urychlovact dosahujicich
stdle vyssich energetickych hodnot. Zodpovédné organy
zvazily pravdépodobnost takovychto udalosti a prohlasily,
Ze jsou mizivé. OvSem jistota je prchava a snad by to ani
nemohlo byt jinak — vzdyt nase znalosti fyzikalnich zakont
jsou nedokonalé. Pravé toto védéni se snazime rozsifit a
krasa a otevienost této cesty za pozndnim je pravdépodobné
neodolatelna.

Neddavné prace Jonathana Feldschuha jsou variacemi
¢i improvizacemi nad strukturami LHC. Architektonické
nakresy riznych detektor( a tunell splyvaji s nahodnymi
cakanci barev. Barva se srazila s povrchem a tato srazka na
ném zanechala stopy. S pouzitim obou stran félie Mylar
umélec kombinuje organické a anorganické struktury a
kreslenymi linkami artikuluje nahodné vzorce.

Tato série je pokrac¢ovanim Feldschuhova zajmu o spo-
jovani védeckych zobrazovani a malifské abstrakce. Jeho
ranéjsi série Simulace (Simulation) byla zaloZzena na mod-
elech superpocitact. Feldschuhova predchozi vystava v Gal-
erii Vernon (2003) zahrnovala ukdazky ze sérii Trajektorie
(Trajectories) a Makrokosmos (Macrocosm).

text)ONATHAN FELDSCHUHtranslationMAREK TOMIN






Darina Alster
Non Stop
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vernisdz 23.z4ar¥i 2008 v 18 hodin
opening 23 September 2008 at 6 pm
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Vystava vznikla s laskavym p¥ispévkem Firmy REX.

@sferie Vernon Projekt

He¥manova 12, 170 00 Praha 7 PRAHA
Ceska republika
+420 774 155 591,
www.vernonfineart.cz [ =]

NON STOP

I intend to entirely darken the space of the Vernon Projekt
window gallery using black plastic, creating the impression
of trying to hide something that is going on inside. | would
like the overall effect to be on the cheap and sleazy side.
Inside the gallery, a luminous object will be installed,
consisting of a three-part neon sign with three overlapping
words: Person, Object and Victim.

Mutual relations between the three elements are only
alluded to by material, position and the size of the words.

The sign is made of a three-colour neon tube, a very
popular material for advertising signs. In the city, these
neon tubes are most often used for signs that say “Herna”
(Gambling Hall), “Non Stop” or “Peep Show”. The words
use light to call out into the street, attempting to attract
passers-by with promises of money, entertainment or quick
sexual gratification.

The sign is a metaphor for existential anxiety, which
comes about through the constant assault of advertising
appealing to our greed. Advertisements try to turn us into
slaves.

To emphasise the coercive nature of the neon sign | have
used an erratically flashing light and the Czech national
colours.

I work with the contrast between the public and intimate,
logical and illogical, rational and emotional.

The content of the neon communication is a philosophical
contemplation of the role of people in contemporary
society, which often seems to resemble a dance around
emptiness.

Prostor window galerie hodlam cely zatemnit ¢ernym
igelitem, abych vytvorila dojem pochybné snahy utajit, co
se déje uvnitf. Rada bych, aby celkovy dojem vyznél spis
laciné. Uvnitf galerie bude instalovan svételny objekt. Jedna
se o trojity neonovy ndpis, v némz se vzajemné prekryvaji
tfi slova: Clovék, Objekt a Obét.

Vzajemny vztah je naznacen pouze materidlem, polohou
a velikosti slov.

Ke ztvarnéni ndpisu je pouzita trojbarevna neonova tru-
bice, coz je velmi popularni reklamni materidl. V ulicich
meésta jsou jim nej¢astéji vyjadrena slova jako Herna, Non
Stop nebo Peep show. Slova, jez svételné kfi¢i do ulice, se
snazi privabit kolemjdouci sliby vydélku, zabavy nebo ry-
chlého ukojeni slasti.

Napis je metaforou pro existencialni tisen, ktera vznika
neustalym atakem reklam na nasi chtivost. Reklamy se z nas
pokouseji vypéstovat otroky.

Pro zdUraznéni natlakovosti jsem pouzila nepravidelné
blikani a ¢eské narodni barvy.

Pracuji s kontrastem vefejného a intimniho, logiky
a nelogiky, racionality a citu.

Obsahem sdéleni napisu je osobni filozoficka tivaha o ex-
istenci ¢loveéka v dnesni spole¢nosti, jez ¢asto pripomina
tanec kolem prazdnoty.

textDARINA ALSTERtranslationDARINA ALSTER
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DANIEL HANZLIK
RESPECT OF PRIVACY

vernisaz 13.listopadu 2008 v 18 hodin
opening 13 november 2008 at 6 pm

14.listopadu 2008-6.ledna 2009
14 november 2008—6 january 2009
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RESPECT OF PRIVACY

The acronym “MYOB” stands for the English phrase “Mind”
your own business“. This lexical statement, which in Czech
means “Hled si svého” or also “Co je ti po tom”, demands
respect for privacy.

Acronyms are mainly used in written communication.
They are extensively employed by internet users, especially
while chatting or in communications programmes, etc.

MYOB belongs to the group of most used shorcuts. This
can refer to the lack of privacy in life today or it can also
indicate that privacy is one of the most cherished values in
today’s communication society.

The installation itself is based on a mobile phone display.
I have tried to suggest such an image by non-digital means
in order to imitate the principle of its visual area and create
a spatial mutation that exploits the layout of the gallery
area that is supposed to be viewed from the street, towards
which the mean of the text is turned.

Akronym MYOB je zkratkou anglické fraze Mind your
own business. Slovni vyrok, ktery ma v prekladu vyznam
hled'si svého, nebo také co je ti po tom, zada respekt na
soukromi.

Akronymy se pouzivaji hlavné v textové komunikaci. Své
nejvétsi uplatnéni nasly na internetu, zejména na chatech,
v komunikac¢nich programech, apod.

MYOB patfii do skupiny nejvice pouzivanych zkratek. To
miize poukazovat na nedostatek soukromi v dnesnim zivoté,
nebo na to, jak jsou hranice soukromi neustale narusovany,
nebo také Zze soukromi je pro nas jednou z nejcennéjsich
hodnot v dneSni komunika¢ni spole¢nosti.

Instalace je odvozena z displeje mobilniho telefonu.
Tento technicky obraz jsem se pokusil naznacit nedigitalnimi
prostredky, abych imitoval princip jeho obrazové plochy
a vytvofil prostorovou mutaci, kterd vyuziva dispozice pros-
toru galerie ur¢ené pro pozorovani z ulice, kam se vyznam
textu obraci.

textDANIEL HANZLiKtranslationDANIEL HANZLIK
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